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Chiromantia (2013) 

 
Identity is shaped by narrative. We define who we are by the stories we tell about ourselves: where we’ve come 
from, where (we think) we’re going.	  The physical body is inextricably entwined with the narratives of identity. To 
tell the story of who we are, we pick out the features of our parents in the mirror and describe the circumstances of 
our physical scars to new lovers. 
 
Palmistry is an ancient practice that bridges the relationship between the physical body and the stories that 
constitute one’s self. Like Opera, Palmistry is an amalgamation of disciplines that centers on narratives of identity 
and the existential webs that are woven through time. While Opera, as a temporal medium, must contend with time 
as a chronological linear concept, Palmistry actively dispenses with the linearity of time.  
 
Individually, the three vocalists--Kayleigh Butcher, Maria Jacobi, and Carrie Anne Winter--and I visited the Palmist 
Cat McGuire for hour-long readings here in Manhattan. Since identity is a personal experience, each vocalist is 
singing excerpted text from their own readings. They are--in a sense--singing a song of themselves.  
 
The harmonic vocabulary of the piece is inspired by the Medieval hexachord system. Beginning in the 12th century, 
vocalists learned these hexachords with the help of a mnemonic that used locations on the human hand to 
represent the solfege system. The Guidonian Hand, as it is now known, links the corporeal with notation: the hand, 
like Palmistry, mines the physiology of our hands for meaning. Each of the three hexachords of the medieval 
system is passed between each of the three singers in each of the three movements. 
 
I would like to extend my deepest gratitude to Cat McGuire, who graciously and generously devoted her time, 
energy, and skill to this collaboration, and to Kayleigh, Maria, and Carrie Anne, who have wholly dedicated 
themselves to both the sound and idea of the piece. 

-RDT 



Notes: 

 
• Choreography directions are indicated with this * symbol and italics. 

• An image of a hand will be projected above the performers and stand lamps will be lit. 

• The score is intended to be read with stopwatches synched between all performers. 

• The time stamps are intended to be used as approximate durations. In the first and third movements, the 
performers should use their ears and best judgment to transition between time-block sections. 
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